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“Through seas to seek...”
48”H x  36”W
2018



“Nature’s first green is gold...”
48”H x  40”W
2018



“To Cast Aside the Weight of 
Facts...”
48”H x  26”W
2018



“In Just Spring”
36.5”H x  40”W
2017



“Singing Over Shrubs and 
Vines...”
48”H x  40”W
2018



“Actiniae.Seeanemonen.v”
46”H x  40”W
2018



Still Life with Monarchs
37”H x  29”W
2015



Feared, Loved
40”H x  40”W
2013



Magnolias Breaking Pattern
40”H x  40”W
2017



Peonies Breaking Pattern
40”H x  40”W
2018



“There is another sky...”
48”H x  40”W
2018



L.columbinus.dovelike
3 minute video loop
2017

Among the stillness of the blossoms, a butter  
fly wing gently rustles. Lisa A. Frank evinces 

a high degree of craft, but her work is far from 
traditional. Working in contemporary video art, 
Frank merges technology with artistic inspiration 
drawn from the dense ornamentalism of Britain’s 
19th- century Aesthetic Movement. The artist has 
built a vast archive of reference images, or a kind 
of a visual diary, to create fantastical still-life 
scenes of nature. Frank often works with over 
100 color-coded layers in Adobe Photoshop, 
digitally “sewing” images and designs together in 
an extremely compulsive and time-consuming 
process.

In Frank’s videos, her glowing, heightened 
images of nature are animated with barely 
perceivable transformations. The casual passerby 
might catch a glimpse of pollen drifting down, a 
hummingbird darting past, a fruit slowly ripen-
ing, or small planets rotating amongst ornamen-
tal cabbages. Such enhanced, even surreal, scenes 
of nature are now new. Frank points out that “in 
17th- and 18th- century Dutch still-life painting, 
the elements in each composition originated as 
life studies done throughout the year: tulips from 
early spring, hollyhocks in high summer, grapes 
in the autumn. These were then combined into a 
miscellany that could never exist in reality.”

-Bartholomew F. Bland, Curator

“The Neo Victorians: 
Contemporary Artists Revive Guilded-Age Glamour” 
Hudson River Museum, 2018



The Stillness of Monarchs 28.75”H x  44”W, 2017

“Lisa Frank’s early adoption of digital photography makes her a 
forerunner in its widening creative use, through which she con-
tinues her experimentation down various avenues.  Her complex 
process nevertheless takes her to a place filled with poetry and 
romanticism. At core, her expression is rooted in a deep affinity 
with nature.”

Contact:
lisafrank@lisafrankphotography.com
www.lisafrankphotography.com
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“The Neo Victorians: 
Contemporary Artists Revive Guilded-Age Glamour” 
Hudson River Museum, 2018.

Victorian is a slippery word. Referencing the reign of Queen 
Victoria, who ruled the British Empire from 1837 to 1901, 

the term carried historical weight in 19th-century America, which 
in many ways remained culturally tied to the United Kingdom. 
The period conjures images as varied as capes and corsets, gilded 
ballrooms and soot-smeared factories, with an emphasis on strict 
and “proper” morality that dictated behaviors and often repressed 
women. In an aesthetic sense, Victorian is synonymous with the 
elaborate, the decorated, and the often bizarrely over-the-top style 
that was favored by late- 19th century British aristocrats and the 
industrial “robber barons” of the American Gilded Age.

The Neo-Victorians explores a recent resurgence of interest 
in ornamental lushness, with many artists incorporating social 
commentary beneath seductive surface techniques. Most notably, 
they hold a mirror up to the 19th century as a way to reflect and 
illuminate issues that remain perpetual points of social conten-
tion—evolving gender roles and the constraints of societal expecta-
tions over personal freedom. In addition, much of the work of the 
nearly two dozen artists on view here represents a renunciation of 
the Modernist movement and its sleek “less is more” maxim, and 
embraces handwork, decoration, and detail. The Hudson River 
Museum is committed to examining the work of contemporary art-
ists who illuminate the ongoing relevance of Victorian-era homes 
such as Glenview.

There is no unified “Neo-Victorian” movement—no manifesto or 
single guiding principle subscribed to by all of the exhibiting art-
ists. Rather, the exhibition highlights a wide range of engagement 
with 19th-century aesthetics, which they have shaped, molded, and 
transformed to reflect today’s concerns. Three broad, overlap-
ping concepts emerge—“The Domestic Impulse,” “The Artist as 
Naturalist,” and “Purveyors of the Fantastical.” The Neo-Victorians 
seeks to spark conversations about revivals in art, the experience 
of reveling in elaborate ornamentation and construction, and the 
treasuring of the hand-made in an era of mass-production. Every 
era experiences the ebb-and-flow of social conflict in the form of 
change and resistance to change. With a knowing nod to the past, 
the artists on view here also look to the future, challenging us to 
examine our own society with a critical eye.

-Bartholomew F. Bland, Curator

Photography 2018, Carrie Haddad Gallery, Hudson, NY, 2018.

Photo 18, Kenise Barnes Fine Art, Larchmont, NY, 2018.

Solo Exhibit, ZIA Gallery, Winnetka, IL, 2018.

Contact:
lisafrank@lisafrankphotography.com
www.lisafrankphotography.com
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